Chart showing construction of the modes:

	Interval

From 

Diatonic

Tonic
	Chord

Type
	Major
	Dorian
	Mix
	Minor
	A
	Bb
	C
	D
	Eb
	F
	G

	Tonic
	Maj
	I
	
	
	
	A
	Bb
	C
	D
	Eb
	F
	G

	
	
	
	
	
	
	
	
	
	
	
	
	

	Second
	Min
	ii
	i
	
	
	B
	C
	D
	E
	F
	G
	A

	
	
	
	
	
	
	
	
	
	
	
	
	

	Third
	Min
	iii
	ii
	
	
	C#
	D
	E
	F#
	G
	A
	B

	Fourth
	Maj
	IV
	bIII
	
	
	D
	Eb
	F
	G
	Ab
	Bb
	C

	
	
	
	
	
	
	
	
	
	
	
	
	

	Fifth
	Maj
	V
	IV
	I
	
	E
	F
	G
	A
	Bb
	C
	D

	
	
	
	
	
	
	
	
	
	
	
	
	

	Sixth
	Min
	vi
	v
	ii
	i
	F#
	G
	A
	B
	C
	D
	E

	
	
	
	
	
	
	
	
	
	
	
	
	

	Seventh
	Dim
	VIIº
	VIº
	IIIº
	IIº
	G#
	A
	B
	C
	D
	E
	F#

	Tonic
	Maj
	I
	bVII
	IV
	bIII
	A
	Bb
	C
	D
	Eb
	F
	G

	
	
	
	
	
	
	
	
	
	
	
	
	

	Second
	Min
	
	i
	v
	iv
	B
	C
	D
	E
	F
	G
	A

	
	
	
	
	
	
	
	
	
	
	
	
	

	Third
	Min
	
	
	vi
	v
	C#
	D
	E
	F#
	G
	A
	B

	Fourth
	Maj
	
	
	bVII
	bVI
	D
	Eb
	F
	G
	Ab
	Bb
	C

	
	
	
	
	
	
	
	
	
	
	
	
	

	Fifth
	Maj
	
	
	I
	bVII
	E
	F
	G
	A
	Bb
	C
	D

	
	
	
	
	
	
	
	
	
	
	
	
	

	Sixth
	Min
	
	
	
	i
	F#
	G
	A
	B
	C
	D
	E

	
	
	
	
	
	
	
	
	
	
	
	
	

	Seventh
	Dim
	
	
	
	
	G#
	A
	B
	C#
	D
	E
	F#

	Tonic
	Maj
	
	
	
	
	A
	Bb
	C
	D
	Eb
	F
	G


(a) The first column shows the diatonic scale.  The eight notes are shown, with spaces for the unused half-steps.

(b) The chord type shows the chord you get by building a triad from alternating notes within the diatonic scale from that position.

(c) Every chord on the same line horizontally has the same notes, so they all have the same chord color.

(d) The Roman numeral and flat designation in the name of the chords are defined by the number of steps to the tonic of the key, using the major scales interval names.

(e) If you’re wondering why the strange choices of the keys on the right for transposition, it’s because I wanted to keep the table simple, and because if I play bar cords, I’ll go by the interval numbers, and if I play open chords, these are the only ones I know (
There was the idea of substituting progressions or chords from other modes in the lesson.   To do this, I guess, we’d substitute from the same key, but a different modality.   So in this chart, I write out the modes in the same key, instead of relative to their position in the diatonic scale.   

So here’s a more musically useful version of the above info…:

	Major
	Dorian
	Mix
	Minor
	Blues
	A
	Bb
	B
	C
	Db
	D
	Eb
	E
	F
	Gb
	G
	Ab

	I
	i
	I
	i
	I7
	A
	Bb
	B
	C
	Db
	D
	Eb
	E
	F
	Gb
	G
	Ab

	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	

	ii
	     ii
	ii
	IIº
	
	B
	C
	C#
	D
	Eb
	E
	F
	F#
	G
	Ab
	A
	Bb

	
	bIII
	
	bIII
	bIII
	C
	Db
	D
	Eb
	Fb
	F
	Gb
	G
	Ab
	A
	A#
	Cb

	iii
	
	IIIº
	
	
	C#
	D
	D#
	E
	F
	F#
	G
	G#
	A
	Bb
	B
	C

	IV
	IV
	IV
	iv
	IV7
	D
	Eb
	E
	F
	Gb
	G
	Ab
	A
	Bb
	Cb
	C
	Db

	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	

	V
	v
	v
	v
	V7
	E
	F
	F#
	G
	Ab
	A
	Bb
	B
	C
	Db
	D
	Eb

	
	
	
	bVI
	
	F
	Gb
	G
	Ab
	A*
	A#
	B
	C
	Db
	D*
	Eb
	Fb

	vi
	VIº
	vi
	
	
	F#
	G
	G#
	A
	Bb
	B
	C
	C#
	D
	Eb
	E
	F

	
	bVII
	bVII
	bVII
	bVII
	G
	Ab
	A
	Bb
	Cb
	C
	Db
	D
	Eb
	Fb
	F
	Gb

	VIIº
	
	
	
	
	G#
	A
	A#
	B
	C
	C#
	D
	D#
	E
	F
	F#
	G

	I
	i
	I
	i
	I7
	A
	Bb
	B
	C
	Db
	D
	Eb
	E
	F
	Gb
	G
	Ab


